In the domain of culture, the United States was largely dependent upon Europe in its earlier years. Its political independence did not mean cultural independence as well. It proclaimed that it had its own artists, writers, and thinkers as much as it had its own political At the same time that pragmatic thinkers were developing
distinctive ideas at home, artists and writers were going into exile abroad. Unable to mature on their native soil and forced to suffer strict and narrow moral and artistic prohibitions, they sought what they needed in Europe. Among the artists and writers drawn to Europe, one of the most important was Henry James, Jr. He made the United States unavoidable in any discussions about literature, introducing the novel as theater and then the novel of consciousness, and pioneering modern theories of fiction. As T. S., Eliot points out, the works of Henry James form a "complete whole." Thus, ideally, one must deal with all of them, as Eliot claims, in order to grasp both "the fundamental identity of spirit" and "the gradual development." 1) But James' life-long concern with the dialectic between the qualities of Europe and those of the United States is quite clearly discernable in his earlier works. Thus, as a point of departure to understand James, and through him the American cultural and intellectual milieu at the time, this paper examines James' four novels which deal with the transatlantic situation: Roderick Hudson (1876) , The American (1877), The Europeans (1878), and The Portrait of a Lady (1881). It argues that James conceives the relationship between Europe and the United States in a complicated and ambiguous way, and that the theme of "fortunate fall," as suggested by his father Henry James, Sr., helps explain the dialectic between so-called American innocence and European sophistication.
Roderick Hudson is James' first novel to explicitly contrast Europe with the United States. The theme of the book is most clearly stated
The boy, with his innocence and curiosity, stands for the United States in need of European experience and knowledge.
In the novel, the United States is represented above all as the land without art. It can produce artists like Roderick, and those with a natural taste for the arts like Mary Garland, Roderick's fiancée. But they must go to Europe to study and to feed their taste. James parodies the United States, whose environment is too barren and crude for sensitive and imaginative artists to grow and mature. When he first meets Rowland, Roderick suggests his idea of a native art:
It's a wretched business … this virtual quarrel of ours with our own country, this everlasting impatience that so many of us feel to get out of it. Can there be no battle then and is one's only safety in flight? … [I] didn't see why we shouldn't produce the greatest works in the world. We were the biggest people, and we ought to have the biggest conceptions. The biggest conceptions, of course, would bring forth in time the biggest performances.
2) Henry James, Roderick Hudson (New York: Charles Scribner's Sons, 1907) , 26-27.
We had only to be true to ourselves, to pitch in and not be afraid, to fling imitation overboard and fix our eyes upon our National Individuality.
Roderick declares, in his patriotism, that "there's a career for a man, and I have twenty minds to embrace it on the spot-to be the "It's a perpetual sacrifice then to live with a remorseless egotist!" "I'm a remorseless egotist?" Roderick returned.
"Did it never occur to you?" "An egotist to whom you have made perpetual sacrifice?" … "You're selfish," said Rowland; "You think only of yourself and believe only in your own history. You regard other people only as they play into your own hands. You've always been very frank about it, and the thing seemed so mixed up with the nature of your genius and the very breath of your life that often one was willing to take the evil with the good and to be thankful that, 12) Ibid., 492, 424. 13) Ibid., xv. 14) Ibid., 523. Newman is ignorant of the arts and has little taste. The aesthetic question baffles him and gives him a headache. But he makes no pretence and admits that he knows nothing about art. Newman has quite a relaxed view of life and art:
To expand … to the full compass of any such experience as was held to stir men's blood represented his nearest approach to a high principle. He had always hated to hurry to catch railroad-trains, and yet had always caught them; and just so an undue solicitude for the right side [culture] seemed a sort of silly dawdling at the station, a proceeding properly confined to women, foreigners and invalids. All this properly confined to women, foreigners and invalids. All this admitted, Newman enjoyed his journey, 18) Ibid., 29. 19) Ibid., 87. when once he had fairly entered the current, as intimately as if he had kept a diary of raptures. 20) The culture of Europe has its effect upon Newman. After his summer of seeing the museums and the cathedrals, James notes, "He had done what he wanted; he had given his mind a chance to 'improve,' if it would. He fondly believed it had improved a good deal." He comes to feel something of the artistic tradition of Europe:
"It had come back to him simply that what he had been looking at all summer was a very rich and bristling world, and that it had not all been made by men 'live' in his old mean sense." 21) However, Newman's genius lies in his acquisitiveness rather than in his capacity for aesthetic appreciation, whether the object in question is Clare de Cintre or the art in the Louvre. In his attempt to enter the French aristocratic society, his acquisitiveness is most evident: "To make it perfect, as I see it, there must be a lovely being perched on the pile like some shining statue crowning some high monument. She must be as good as she's beautiful and as clever as she's good. … I want, in a word, the best article in the market. 
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In The Europeans, James turns to the European in the American scene in order to further explore the international contrast. In the novel, Europeans are not represented as evil, but only refined and self-seeking, while Americans are not particularly moral, but just simple and stiff. James even admits that American virtue has its ridiculous side. The principal representative of European life is the Baroness Eugenia. Her visit with her brother, Felix Young, to her relatives, the Wentworths, in New England includes an element of opportunism. Speaking of the Wentworths before she meets them, Eugenia asks her brother: "Do you suppose if I had not known they were rich I would ever have come?" She also says that she has come to New England "to make her fortune." 28) When she meets her relatives, Mr. Wentworth says that it is natural they should know each other since they are near relatives. Eugenia disingenuously replies that "there comes a moment in life when one reverts, irresistibly, to one's natural ties-to one's natural affections." 29) But Eugenia is not simply a designing woman. James suggests that she possesses inner complexity. Nothing she says, James notes, is "wholly true," but it is not "wholly untrue," either. 30) Although her appeal to natural affections does not sound genuinely candid, she at several times yields to sincere emotion and natural affection: "I came to look-to try-to ask," she said. "It seems to me I have done well. I am very tired; I want to rest." There were tears in her eyes. luminous interior, the gentle, tranquil people, the simple serious life-the sense of these things pressed upon her with an overmastering force, and she felt herself yielding to one of the most genuine emotions she had ever known. "I should like to stay here," she said. "Pray take me in." 31) She tries to manipulate wealthy Robert Action into marriage, but later she realizes that she is also in love with him.
Mr. Acton is "the man of the world" in the Wentworth circle. 32) Although recognizing Acton's fastidiousness and priggishness, Eugenia thinks that his love of honesty might suit her well: "One could trust him, at any rate, round all the corners of the world; and withal, he was not absolutely simple, which would have been excess; he was only relatively simple, which was quite enough for the Baroness." But Eugenia does not understand that Acton is proud of his simplicity, like the Wentworths. When Acton invites her to meet his mother, Eugenia overdoes things by following the European fashion:
"I have heard a great deal about you," she said, softly, to the Baroness.
"From your son, eh?" Eugenia asked. "He has talked to me immensely of you. Oh he talks of you as you would like," the Baroness declared; "as such a son must talk of such a mother!" Mrs. Acton sat gazing … Robert Acton was gazing too, in vivid consciousness that he had barely mentioned his mother to their brilliant guest. … The Baroness turned her smile toward him, and she instantly felt that she had been observed to be fibbing. 31) Ibid., 65. 32) Ibid., 87.
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Eugenia feels that she has struck a false note. "Who were these people," she wonders, "to whom such fibbing was not pleasing?" 33) In the end, Acton uses Eugenia's lies as a means of avoiding the marriage. But his appeal to morality is, as F. W. Dupee points out, an excuse for "avoiding entanglement which his egoism, his prudence, and his attachment to his mother render embarrassing." 34) His initial interest in Eugenia is egotistic. His flirtation with her is to prove to his group that he alone can attract a cultivated European.
Eugenia also recognizes at the end that she cannot be acceptable to Acton, and thus to New England. She discovers that "her power, in the American air, seemed to have lost its prehensible attributes." Like Newman in front of the wall of the convent, Eugenia finds "the smooth wall of rock was insurmountable." 35) In the marriage between Felix and Gertrude Wentworth, James seems to suggest a possibility of transcending cultural differences between two continents. Felix knows how to enjoy life, and Gertrude comes to share this knowledge. Felix teaches Gertrude the value of natural egotism: "You always put things on those grounds; you will never say anything for yourself. You are all so afraid, here, of being In the world of The Europeans, self-assertion is blessed. But Felix and Gertrude cannot find a permanent home. Though they periodically return to Boston after their marriage, they do not remain there, and James does not say where they go. As F. R. Leavis suggests, James may be "feeling towards an ideal possibility that is neither Europe or America." 38) In The Portrait of a Lady, James shows a process in which innocence, through its experience in the world, attains maturity. Isabel
Archer is a young, intelligent, and charming American girl. She is very fond of her freedom and independence, and has an ardent desire to develop her mind and sensibilities. The initial opportunity to realize her desire is provided by her aunt, Mrs. Touchett, an energetic, cosmopolitan, expatriate American, when she carries Isabel from her provincial town of Albany, New York, to London. Mrs.
Touchett's son, Ralph, who instantly falls in love with Isabel, makes her rich that she shall be free to experience the world. He wants "to put wind in her sails" to see her "going before the breeze. Isabel comes more and more to love him, and against the wishes of her family and friends, marries him.
But Osmond turns out to be not the "delightful person" Isabel thought she was marrying. He is morally coarse, cold-hearted and appallingly egotistical. "Under all his culture, his cleverness, his amenity, under his good nature, his facility, his knowledge of life,"
Isabel realizes, "his egotism lay hidden like a serpent in a bank of flowers." 42) Before the marriage, Osmond "pointed out to her so much of the baseness and shabbiness of life, opened her eyes so wide to the stupidity, the depravity, the ignorance of mankind, that she had been properly impressed with the infinite vulgarity of things and of the virtue of keeping one's self unspotted by it." He also talked about "his renunciation, his indifference, the ease with which he dispensed with the usual aids to success; and all this … seemed to her admirable. She … thought it a grand indifference, an exquisite independence." Now, Isabel discovers that "indifference was really the last of his qualities; she had never seen any one who thought so much of others. 
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It was her scorn of his assumptions, it was this that made him draw himself up. He had plenty of contempt, and it was proper his wife should be as well furnished; but that she should turn the hot light of her disdain upon his own conception of things-this was a danger he had not allowed for. He believed he should have regulated her emotions before she came to it; and Isabel could easily imagine how his ears had scorched on his discovering he had been too confident. When one had a wife who gave one that sensation there was nothing left but to hate her. 46) Isabel realizes that she is responsible for Osmond's self-deception about her:
For if she had not deceived him in intention she understood how completely she must have done so in fact. She had effaced herself when he first knew her; she had made herself small, pretending there was less of her than there really was. It was because she had been under the extraordinary charm that he, on his side, had taken pains to put forth. … She lost herself in infinite dismay when she thought of the magnitude of his deception. It was a wonder perhaps, in view of this, that he didn't hate her more. … She had known she had too many ideas; she had more even than he had supposed, many more than she had expressed to him when he had asked her to marry him. Yes, she had been hypocritical; she had liked him so much. 47) Whatever is her reason to deceive, it is in this realization of her deception that she finds "something transcendent and absolute," when Osmond declares that "I think we should accept the consequences of our actions." 48) And at the end of the novel, Isabel accepts the moral responsibility for her choice. Through her fall, she reaches maturity. Running through James' earlier works is a fundamental opposition between innocence and worldliness. James' innocent American characters enter the unknown European society and find it elegant, cultivated, but morally degenerate. In their confrontation with the world, they have to fall. As Henry James, Sr. suggested in a different context, "in order to enter the ranks of manhood, the individual (however fair) had to fall, had to pass beyond childhood in an encounter with 'Evil,' had to mature by virtue of the destruction of his own egotism." 49) The fall is essentially fortunate, because it produces wisdom and maturity, which make innocence undesirable. For James, then, innocence is not identified with virtue, but it might be selfish, priggish, and even destructive. Thus James'
protagonists do not always succeed in attaining maturity in their fall.
Roderick suffers a physical death, and Newman withdraws in his fear of collision with the world. Gertrude and Isabel attain maturity to face up to the world. What makes James intriguing is, then, his refusal to simplify the opposition between innocence and worldliness, between good and evil, between the United States and Europe, and his ability to show the intricate relationship between the two.
In 1888, James wrote to his brother William James: "For myself, at any rate, I am deadly weary of the whole 'international' state of mind-so that I ache, at times, with fatigue at the way it is constantly forced upon me as a sort of virtue or obligation." By this 
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States fed on the illusion that it was innocent and free, and Europe was imprisoned in its culture and had lost its creative capability. He did not have "the least hesitation," James wrote in the same letter, "in saying that I aspire to write in such a way that it would be impossible to an outsider to say whether I am at a given moment an 
